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Abstract: The story of Sultan Agung Tani becomes a means of resolving 
cultural conflicts in Java between inland and coastal subcultures. In Java, the 
legacy of cultural conflicts has never been completely resolved until now due 
to the impact of the legacy of colonialism that has persisted since the arrival 
of the VOC in the 17th century. This story was chosen because it depicts the 
conflict and resolution between two Javanese subethnic groups who have 
significant differences in cultures, values   and geographical backgrounds. In 
the present study, the hermeneutic reading method with a postcolonial ap-
proach is used to analyze the story of Sultan Agung Tani which is recorded 
in audio and video formats. The results of this study show that the pattern 
of conflict resolution between Javanese sub-ethnic groups through stories 
of the Ketoprak performances is able to influence people’s cultural mindsets. 
The Ketoprak stories that narrate the resolution of Javanese inter-subethnic 
conflicts, which are staged by Ketoprak groups in coastal areas, especially 
Pati Regency in Central Java and its surroundings, have a positive social 
impact on coastal communities who are depicted as inferior by narrative text 
stories from the interior in babad stories. Through the stories presented, the 
potential to provide a cultural model of conflict resolution contributes to a 
conflict resolution formula with dramatic steps provided to become a dish 
that is enjoyed. This study provides in-depth insights into how the tradition-
al performing art of the Ketoprak can be used as an important tool to mediate 
conflicts and promote inter-subethnic reconciliation in Indonesia. 

Keywords: Ketoprak, traditional plays, Javanese drama, conflict resolution, 
postcolonial era

INTRODUCTION
In Indonesia, the Ketoprak is a performing art rooted in the Javanese speech traditions. Ac-

cording to the opinion of (Orel, 2023; Wójcik, 2022), the Ketoprak performances are presented 
using a patronage as in the Natyasastra treatise which contains dramatic compositions in the 
form of performances. In general, Ketoprak dishes are displayed in acting, body movements, 
make-up and costumes, the role of an artistic director, musical scales, musical instruments 
and the integration of music with the performance. Performances are used to create theatrical 
forms in accordance with the conventions of Javanese traditional drama that live in the soci-
ety through the art of speech. In terms of cultural realities, figures’ patronage speech is more 
embedded in people’s minds (Elika & Nurhayati, 2022; Ojelabi, 2010; Tian et al., 2023). Java-
nese people culturally believe more in what is said in repeated performances (Soroka et al., 
2022; von Germeten, 2023). This is because the speech in traditional performing arts is more 
authentic for the audience to enjoy.



330 VOLUME 32, NUMBER 2

Purnomo, Astuti, Widodo et al. (2024)
doi.org/10.21831/diksi.v32i2.68393

In Java, especially along the north coast, the Ketoprak performances have 
fanatical fans and spectators. Performances are held and shown in open spac-
es, hundreds to thousands of spectators watching them. According to Carey 
(2007), traditional arts performances are able to create a fanatical world for 
fans and connoisseurs of traditional arts. The story that is performed lives in 
the minds of the audience until it becomes a collective memory (Büster, 2021; 
Pardoe & Arps, 2023; Toporišič, 2022). The culturally constructed collective 
memory of society will naturally create a cultural circle in the society. Even 
though they watch the same play, performed in different times and locations, 
they will still be able to enjoy the performance impressively. The fanatical 
audience that is formed will always create a collective memory of the past 
that continues to be cared for.  

In the midst of modernity and universal phenomena, the Ketoprak per-
formances can become an oasis of entertainment for the people as well as a 
means of socializing. Lower-class people use the Ketoprak entertainment as 
a means of meeting for self-actualization (Soroka et al., 2022; C.M. Wang & 
Tseng, 2023; J. Wang et al., 2023). The Ketoprak is used as entertainment as 
well as creating a new space to enjoy socializing (Jansen & Väljamäe, 2021; 
von Germeten, 2023). Through the performance space, the ketoprak is able 
to realize harmonical social dynamics. The conflict presented in the show 
through the dramatized ladder of the show creates social space and harmony 
in the audience’s society due to the similarity of tastes and cultures. 

In the Ketoprak, the story of Sultan Agung Tani, is one of the audience’s 
favorite performances. This story is still popular with coastal communities to 
this day (Buster, 2021). Sultan Agung was the King of Mataram who ruled Java 
during the period of 1593 AD – 1646 AD with the title Sajakrakusuma. As a 
Panembahan Senopati’s breed, its descendants were symbolized as an icon of 
resistance to colonialism before the Diponegoro War. Twice did Sultan Agung 
send royal troops to attack Batavia and, through special soldiers, succeeded in 
killing JP Coen, Governor General of the Dutch East Indies in Batavia. As King, 
Sultan Agung built a Javanese cultural identity by absorbing various elements 
of local Javanese cultures to become a noble inland Javanese cultural identity.

The story of Sultan Agung Tani is part of a long series of stories about the 
Ketoprak story Saridin Andum Waris, a prophetic figure who is very popular 
among the communities along the north coast of Java, especially the Central 
and Eastern regions. As a performance, this story has a cultural history and 
the power of past memories in the minds of the audience (Redondo-Olme-
dilla, 2023a, 2023b). The audience is treated to a special narrative from what 
is usually performed in the Ketoprak (Orel, 2023). Sultan Agung, as the king 
of the interior in the story of Sultan Agung Tani, plays himself as a farmer 
on the north coast of Java, replacing Saridin who carries out the duties of 
the Mataram kingdom. Such a role is unusual in the concept of a show set 
in the feudal Javanese life (Halperin, 2020; Stella, 2020; Wasino et al., 2021). 
Culturally, Indonesia today, which is agrarian in style as well as the world’s 
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maritime axis, can reflect on Java’s past. Through the play, Sultan Agung Tani 
shows how inland and coastal Java contribute to each other. Sultan Agung as 
an illustration of Javanese inland rulers chose farming to maximize land to 
produce rice as a basic need. Saridin, as a coastal figure with simple language, 
is able to place himself in all situations and conditions as coastal communities 
are easily acculturated with all walks of life and ethnicities.

The people of the north coast of Java, especially in Pati Regency and its 
surroundings, have a historical and cultural memory of the story of Sultan 
Agung Tani as part of the Saridin Andum Waris story series. (Freire, 2017; 
Ghadimi, 2023; Stella, 2020). In the modern era, the performing arts of the 
Ketoprak coexist with technology in a progressive mindset in the society (Ba-
jpai, 2001). The traditional art of Ketoprak does not die but grows in the midst 
of social spaces that continue to change and look for new forms (Belcourt, 
2014; Freire, 2017; Mukaffa, 2018; Ojelabi, 2010). Anomaly art traditions that 
occur in the ketoprak do not automatically occur in other arts. In the midst of 
the universal preservation of traditional arts that continues to experience a 
decline in fans and responders, the opposite happens to the ketoprak on the 
north coast of Java, especially Pati Regency and its surroundings. 

The Ketoprak, which has fanatical fans and viewers, should not only be in-
terpreted as mere entertainment (Attribution-noncommercial-noderivatives 
et al., 1918; Della Spina, 2023; Pandey et al., 2022), but established and militant 
audiences and fans need also to be presented with a discourse on resolving 
historical conflicts from the past (Gaiha et al., 2021; Pandey et al., 2022; Yang, 
2022). The unresolved historical cultural conflicts between the coast and in-
terior of Java can be resolved culturally through the performing art of the 
Ketoprak (Grever, 2023; Ojelabi, 2010; Sahid et al., 2023). Past conflicts, when 
correlated with eastern cultural traditions that worship ancestors, cannot 
be mediated with all legal institutions and rules. Discourses of conflicts that 
arise and grow in the society must be given a balanced counter-discourse and 
educate the next generation.

The story of Sultan Agung Tani in the Ketoprak is also a resolution of the 
inland and coastal cultural conflicts (Ojelabi, 2010; Tian et al., 2023). The cul-
tural memory of the Javanese inland coastal conflict that is embedded in the 
minds of the people is historically important to resolve (Drewes, 1966; Grev-
er, 2023; Juwariyah et al., 2023). In line with Ojelabi, (2010), and Tian et al., 
(2023), such cultural conflicts cannot be resolved formally by administration, 
but by changing the roots of the cultural conflicts so that memories of conflict 
events erode until they are understood by the people who are the generation 
inheriting past conflicts.

The present study is important in the context that the Ketoprak story of 
Sultan Agung Tani is not just a performance, but it contains a special purpose 
and mission. The story of Sultan Agung Tani is used as a means of clearing 
up the unresolved cultural conflicts between coastal and inland Javanese eth-
nicities. In relation to conflict resolution, the study on the Ketoprak story of 
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Sultan Agung Tani is indespensable to be carried out so that past conflicts 
do not become the seeds of new conflicts in the political space in Indonesia 
today. Therefore, this study is aimed at exploring how the Ketoprak story of 
Sultan Agung Tani is used to provide solutions in resolving cultural conflicts 
between sub-ethnic groups in coastal Java and inland Java.

METHOD
The study used the desciptive qualitative approach. The research object was 

a document of the Ketoprak performance on the YouTube channel “Punakawan 
Grambyang,” the story of Sultan Agung Tani. The primary data were taken from 
the MP3 file recordings performed by the “Sri Kencono” Ketoprak group on the  
pages of  https://www.youtube.com/ watch?v=bChGzbJxTOA. Secondary data 
were taken from documents and related article references using the note-tak-
ing technique (Juwariyah et al., 2023; Peradantha et al., 2023). In addition, sup-
porting documents were taken from Wahyu Manggala’s book about the story 
of the Ketoprak mother source from Pati Regency.

The Ketoprak story of Sultan Agung Tani was analyzed hermeneutically 
exploring the contents of the dialogues in the performance. This was directed  
as a focal point for mitigating coastal and inland conflicts that are histor-
ically rooted in the cultural memories of the community (Redondo-Olme-
dilla, 2023a). Subsequently, the postcolonial approach was used to examine 
the conflicts that occurred between inland and coastal Java which was main-
tained by the colonists for the interests of the sheep-fight politics carried out 
over the native rulers (Ribeiro, 2023).

RESULTS AND DISCUSSION
Results

The Ketoprak story of Sultan Agung Tani revolves around the central 
characters of Saridin and Sultan Agung. The story tells about the intersection 
of the coastal and inland Javanese culture played by the two characters. Both 
are symbols of the Javanese coastal and inland cultures. Saridin is a symbol 
of the egalitarian coast, while Sultan Agung is a symbol of the deep-rooted 
feudalism that grows in the mainland Java.

When Saridin was in Mataram, the central area of the kingdom, Sultan 
Agung gave him a gift in marriage to the Sultan’s older sister, Retno Jinoli. 
When Sultan Agung asked Retno Jinoli about her marriage to Saridin, she 
convincingly answered, “tresna kula cameng saridin menika lair tumusing in-
ner lan kula lapahi dumugi kaken kaken ninen-ninen.” [My love to Saridin 
(Syeh Jangkung) grows from the outside up to the inside of me and I will 
keep it until the end of my life]. This narrative becomes a series of stories that 
Saridin in Mataram was given a proper position, as the Sultan’s brother-in-
law. This position was obtained for his services in curing the illness suffered 
by Retno Jinoli. Javanese feudal life rarely sees marriages between nobles 
and commoners who have no strata in the social class of society. Therefore, 
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this matrimony between Syeh Jangkung and the King’s sister has a marked 
political implication concerning the cultural conflicts between Mataram and 
Pati Region. 

Table 1. Lakon of ketoprak depicting the conflicts between Mataram and the 
Duchy of Pati
Lakon Description 

• Wasis Jaya Kusuma Gugur: 
Dumadine Gunungpati

The episode tells about the feud of the second gener-
ation of Mataram and Pati rulers. Wasis Jayakusuma 
is son of Ki Ageng Penjawi while Sutawijaya is son 
of Ki Ageng Pemanahan.

• Retno Dumilah: Geger 
Madiun 

The episode tells about the war between Madiun and 
Mataram involving Pati as a supporter of Mataram. 
The marriage of Retno Dumilah and Panembahan 
Senopati became the seed of enmity with Wasis 
Jayakusuma.

• Mendut Boyong  The episode tells about the story of the struggle of 
Rara Mendut who will be made a concubine of Duke 
Pragola II, but it is intersepted by Tumenggung Wira-
guna of Mataram.  

• Lakon Baron Sekeber
The episode tells about the escape of Baron Sekeber 
from Mataram. He lives in Patiayam and has a feud 
with Wasis Jayakusuma. 

The play is a ketoprak performance that tells about the conflicts between 
Mataram and the Duchy of Pati. There are conflicts directly or through sec-
ond hands, namely Mataram’s subordinates. The episode Wasis Jayakusuma 
is the direct culmination of the conflicts between Mataram and Pati Region 
while the other episodes, namely Mendut Boyong, Baron Sekeber, and Retno 
Dumilah, are plays with indirect conflicts. Mataram’s intention to control the 
Duchy of Pati was successful after Wasis Jayakusuma died and was buried in 
Gunungpati, now in the city of Semarang City. 

The feud between the two regions culturally has an indirect impact on 
the hostility of the people of Mataram and the people of Pati Region. The 
Regent of Pati feels capable of becoming a winner if not rigged. This is em-
bedded in the minds of the starch community. During the reign of Sultan 
Agung, such conflicts tend to be suppressed. Sultan Agung created enemies 
of the Javanese people from his own people but the Dutch colonial presence 
in Batavia was made a common enemy by Sultan Agung.

The next story contains the acoount that Retno Jinoli was invited to live in 
Dukuh Miyono, Pati Regency. The palace princess was taken to a poor coastal 
village far from the feudalistic environment of Mataram. Saridin explained to 
his first wife that “putri kuwi kang bisa nulungi nyawaku” [“that princess is 
the one who saved my life”]. In this narrative, Saridin humbles himself before 
Retno Jinoli and his family. When Sultan Agung met Saridin in the rice fields, 
not at home, he said, “Yen wong tuwamu lagi ana tegal macul, kepara aku tak 
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nemoni ana tegal wae [“if your parents are in the rice fields, working, I will 
just meet them there”]. In the rice fields, while enjoying a meal served by 
Saridin’s older brother, Sultan Agung, talked about the disease outbreak that 
hit the people of Mataram.

Sultan Agung, who informed Saridin that Mataram was affected by the 
plague, recounted how people got sick in the morning and died in the eve-
ning, and got sick in the evening and died the following morning. Sultan 
Agung went to Miyono village, Pati duchy to ask Saridin, who was also hon-
oured by the people by the name of Syeh Jangkung, to dispose of the plague 
so that the people of Mataram would return to normal life. But Saridin, who 
is working on rain-fed fields, cannot be left alone because planting time can-
not be repeated. If the rain is no longer there, the land will become neglected, 
not yielding. This condition made Sultan Agung replace Saridin’s position in 
farming because only Syeh Jangkung can drive away the pagebluk [plague] 
from the earth of Mataram. 

Dialogues in a charade of the Ketoprak “Sri Kencono” containing the story 
of Sultan Agung Tani is taken as a quote that represents the essence of re-
solving the political cultural conflicts between Mataram Kingdom and Pati 
Region. Sultan Agung was friendly and happy, while disguising himself as a 
simple villager, to take Saridin’s place to work on his rice fields for the rainy 
season, namely plowing the fields. In the other site, Saridin (Syeh Jangkung) 
was working to resolve the epidemic that occurred in the city of Mataram 
which the king and courtiers were unable to do.

Discussion
The Ketoprak is a performing art originating from Central Java, Indonesia 

(Collins et al., 2022; Gaiha et al., 2021; Orel, 2023). The Ketoprak art combines 
theater, dance, music and dialogues presented in stories that contain a moral 
message or social awareness mission (Grynyshyna et al., 2022; Kirchner et al., 
2022; N. Zhang, 2022). The Ketoprak is performed by a group of actors (Jansen 
& Väljamäe, 2021; Soroka et al., 2022) acting as dancers, musicians, and sing-
ers who play their roles wearing typical traditional clothing with distinctive 
movements (Lemmer, 2021; Tohver, 2022). This description is almost the same 
as that of other classical arts. What characterizes the ketoprak as distinctive is 
the kenthongan (bamboo gong/drum), beaten to guide the proceeding of the 
performance, which is not found in other classical performing arts.

The story of Sultan Agung Tani presented in the Ketoprak performance 
contains peace values (C.-M. Wang & Tseng, 2023; Zavidovskaia et al., 2021). 
Historical stories from the past or fictional stories are used to convey mor-
al messages, as described by Juwariyah et al. (2023). The Ketoprak story of 
Sultan Agung Tani in the performance is also used as a means of reconciling 
cultural conflicts from the dark history of the past (Tian et al., 2023; J. Wang 
et al., 2023; Wasino et al., 2021). Ketoprak performances are presented on an 
open stage with the accompaniment of Javanese gamelan music as a sign of 
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traditional musical icons inherited from the past (Jauhari & Purnanto, 2022; 
Kumar & Narkowicz, 2023; Tau et al., 2022). In another aspect, the Ketoprak 
play also has political contents and criticism of government policies, especial-
ly Ketoprak plays in the coastal regions of Java (Cheng & McGregor, 2023a). 
The performance of the Sultan Agung Tani play, if correlated with the mis-
sion of easing inland and coastal conflicts, becomes a special discourse voiced 
from the interior of Java. Sultan Agung discussed an agrarian pattern in a 
region that has high dynamics of differences and is open to novelty. 

The development of the Ketoprak art in society is experiencing competi-
tion with other classical performing arts, namely the shadow puppetry (Ca-
puto et al., 2019; Jiang & Li, 2022). However, the Ketoprak remains as part 
of Indonesia’s cultural heritage, and is now a popular entertainment in Java 
(Butler‐Warke & Warke, 2021; Lau & Chow, 2023; X. Zhang et al., 2022). The 
Ketoprak has a uniqueness that makes it popular among the public (Goktaş 
& Chowdury, 2023). Apart from being an entertainment, the Ketoprak also 
has high artistic values because it includes various performing arts in one 
unit as one of Indonesia’s cultural heritages (Baldin & Bille, 2023; Kim & Lee, 
2023; Labaronne & Tröndle, 2021; N. Zhang, 2022; X. Zhang et al., 2022). The 
uniqueness of the ketoprak play as a performing art is that it is able to live in 
the environment of modern cultural communities. 

The Ketoprak, as an Indonesian traditional performance, has a unique ap-
peal for audiences and fans alike (Hill, 2021), (Kaptan & Algan, 2023). As a 
performing art that has existed since the time of the Majapahit kingdom, the 
Ketoprak has been passed down from generation to generation and contin-
ues to maintain its existence to this day (Jonīte, 2022; Widodo, Pudjiastuti, et 
al., 2022). This of course cannot be separated from the important role of the 
audience and fans, who are still found in large numbers today. The audience 
is one of the important elements in the Ketoprak art performances (Chung, 
2021); (Glass et al., 2022); (Kaptan & Algan, 2023). Without an audience, art 
performances will lack meaning (Gaiha et al., 2021); (Chung, 2021). The audi-
ence has a vital role in the Ketoprak art performances. This becomes encour-
agement and appreciation for the performances presented by Ketoprak artists 
(Egwu et al., 2021; Widodo, Pujiastuti, et al., 2022). In addition, the audience 
plays a role in retention (de Zwart, 2021) and continuity of the Ketoprak art 
by supporting (Drieënhuizen & Sysling, 2021), organizing performances, and 
building awareness and love for Indonesian arts and cultures. 

The majority of the Ketoprak audiences come from lower class back-
grounds and groups (Ojelabi, 2010; Ardani et al., 2018). However, some of the 
elite people also like the art of the Ketoprak (Pardoe & Arps, 2023). This shows 
that the Ketoprak art can be enjoyed by all levels of society (Balcare, 2022). 
Ketoprak audiences also have different characteristics in terms of age, educa-
tion levels, and living habits. However, one thing that audiences of Ketoprak 
art have in common is their love for local Indonesian arts and cultures (Ju-
wariyah et al., 2023; Zustiyantoro et al., 2022). Ketoprak art fans are groups of 
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viewers who have a deeper love for the Ketoprak art. They do not only watch 
the performance, but they also follow and recognize many of the stories of 
the Ketoprak more intensively (C.-M. Wang & Tseng, 2023); (Hill, 2021). Ke-
toprak fans have different characteristics. Fans learn about the cultural, his-
torical, and aesthetic aspects of the Ketoprak art as well as the history of the 
stories they watch (Li & Li, 2022). Fans are also active in fostering and devel-
oping the art of Ketoprak, mingling in art associations by forming groups to 
support the performance. They create coordination among fellow spectators 
to be militant in enlivening the show (Gong, 2022). Ketoprak art fans have a 
very important role in maintaining the continuity of the Ketoprak art (C.-M. 
Wang & Tseng, 2023). They always help with efforts to organize performanc-
es, such as by becoming sponsors or providing material and moral support to 
Ketoprak artists (Li & Li, 2022). Apart from these, Ketoprak fans have a role in 
spreading love and awareness of Indonesian arts and cultures to the public in 
their own ways.

Viewers and Ketoprak fans have a role in maintaining the existence of Ke-
toprak art (Wójcik, 2022). Their presence as recipients, appreciators, and pre-
servers of the Ketoprak can endow the rich and varied qualities of Indonesia’s 
traditional performing arts (Maussen, 2023); (Yang, 2022); (Ghadimi, 2023); (C. 
M. Wang & Tseng, 2023). Therefore, efforts to introduce the art of Ketoprak 
to more groups of people are expected to increase people’s awareness and 
love for Indonesian arts and culture (Tau et al., 2022); (Nielsen & Nititham, 
2022). From a historical perspective, the cultural conflict between inland and 
coastal Java is a remnant of old wounds that have not been healed (Sahid et 
al., 2023); (Grever, 2023); (Ojelabi, 2010). Relations between coastal and in-
land Javanese ethnic groups appear good on the surface, but, in the cultural 
realms, there are still seeds of mutual hatred and grudges (Shang et al., 2023) 
(Mayblin et al., 2016). This conflict, which has long been rooted in historical 
memories, has become the focus of research by a number of scientists and 
academics (Mayblin et al., 2016). This conflict was caused by the war between 
the Regent of Pati and the King of Mataram in the early days of Mataram (Re-
dondo-Olmedilla, 2023a). These roots are inherent because of the differences 
in coastal and inland Javanese cultures. Cultural historical factors and social 
stratifications trigger the conflict. The colonial role was one of the causes in 
perpetuating the conflict to maintain power in the colony (Seixas et al., 2017; 
Prosperetti, 2023; Crook et al., 2018). Mataram represents an inland group 
that identifies itself as superior in habits and customs over the coastal group 
that is dominant in coastal areas as traders (Pardoe & Arps, 2023; Haugen, 
2020). These two groups have culturally different views (Labaronne & Trön-
dle, 2021). Another difference lies in religious practices and rituals (Kuehn, 
2023; Atanasova, 2023). Such cultural conflicts occurs in situations of social 
interactions in the conflicts of various interests.

Cultural differences and historical factors trigger conflicts (Redondo-Olm-
edilla, 2023b). During the colonial era, inland Java was considered capable of 
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maintaining and increasing farmers’ jobs, while coastal areas were widely 
used as trading destinations. This can be seen from the large amount of litera-
ture written by heroes from the interior of Java such as the History of Banten, 
the History of Pajajaran, and the Song of Panji Wijayakarama, Babad Tanah 
Jawi, and Serat Centhini which preserve the historical and cultural heritages 
of the interior of the island (Ras, J.J., 1987). Meanwhile, coastal groups created 
many business legacies, including their involvement in trades and success 
in controlling coastal areas (Haberly & Wójcik, 2015); (Bhattacharya, 2023). 
Similar historical conflicts between two groups, such as the coastal-inland 
conflict in Java, are a social reality that still occurs in several regions in Indo-
nesia. Cultural conflicts during the colonial period were maintained to con-
trol power (Dar & Masood, 2023); (Ribeiro, 2023); (Collyer & Shahani, 2023). 
Memories of past conflicts are maintained and used to create new conflicts 
if there are rulers who do not submit politically to the colonial powers (Fer-
nandes, 2023); (Redondo-Olmedilla, 2023b). The series of the story of Sultan 
Agung Tani offer resolution with a performance to reduce cultural conflicts 
(Ojelabi, 2010); (Tian et al., 2023). The story tells about Sultan Agung’s life as 
King of Mataram as well as living in a society that is becoming multicultural 
(Grever, 2023); (Redondo-Olmedilla, 2023b); (Cheng & McGregor, 2023b). The 
conflict that occurred between the coastal and inland Javanese communities 
is suppressed in this story through Sultan Agung’s willingness to become a 
farmer on the north coast, in Pati Regency. Sultan Agung positioned himself 
as Mangku Saridin. It is narrated that, as King, Sultan Agung was willing to 
plow the rice fields in Miyono Village. This inland coastal cultural conflict 
was the result of the war that occurred in the previous era of power, namely 
Panembahan Senopati subduing the Duke of Pati who wanted to fight against 
power. Differences in cultures, religions, outlooks of life, customs, and lan-
guage accents make the conflict even more deeply rooted. The cultural con-
flict resulting from this power struggle gives rise to feelings of mutual dis-
like and opposition to each other in maintaining their respective values   and 
habits. It is profitable to resolve the conflict with cultural story media in the 
form of the Ketoprak story of Sultan Agung Tani, a narrative that becomes a 
mediator of cultural conflicts between the people of inland and coastal Java 
to reduce and, eventually, subdue cultural conflicts that have been going on 
for generations.

In the story of Sultan Agung Tani, it is described how Sultan Agung tried 
to resolve the conflict that occurred. This is done by humbling oneself and 
at the same time placing symbols of opponents being embraced to become 
friends with mutual understanding between the two groups of people. Sultan 
Agung also prioritized the principles of justice and avoided discrimination. 
The King promoted tolerance, by dismantling feudal barriers, as well as the 
principle of equality between the interior and coastal areas. Sultan Agung’s 
story indirectly entices the people to respect each other and not exploit differ-
ences and past conflicts as a basis for hostility towards each other.
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Apart from these, Sultan Agung also accommodated culture outside the 
palace fortress. This helps build awareness of the diversity of society and 
minimize conflicts among hostile groups of the society, promoting tolerance 
through stories within the framework of mutual understanding among com-
munity groups. Cultural conflicts are resolved in the hope of creating peace. 
Respecting differences in cultural classes, religions, and languages, the soci-
ety can live in harmony and avoid conflicts that damage social relations.

At the end of the story, Sultan Agung Tani was able to suppress cultural 
conflicts and ease tensions between groups of the inland and coastal people 
of the Javanese society. He was successful in uniting the two groups of soci-
ety through adherence to the values   conveyed through the stories of the per-
formance art. The story of Sultan Agung Tani teaches the society to respect 
differences and establish positive relationships between community groups. 
Cultural conflicts are phenomena that can be found in societies throughout 
the world. In Java, Indonesia, this conflict occurred when inland powers sub-
jugated the coast with violence. The impact that occurs is that self-esteem 
based on geographical areas builds up to inland coastal hostility. The conflict 
between the two powers with different cultural backgrounds triggers a con-
flict between different values, norms, and habits. Cultural conflicts often oc-
cur between people who mutually identify themselves as the best with differ-
ent parameters (Kirchner et al., 2022; Pandey et al., 2022). The Ketoprak story 
of Sultan Agung Tani is one of the focal points for cultural conflict resolution 
(Bulhan, 2015; Goga, 2013). Inland and coastal Javanese communities are per-
suaded to understand and respect the values   and norms of each group. Via the 
ketoprak story, the people of the inland and coastal Java with their respective 
egos melted through Saridin and Sultan Agung Tani. The King is regarded as 
a symbol of inland Javanese society which holds traditional values   and local 
cultures that have been brought to the coastal area (Aritonang, 2000; Ruastiti 
et al., 2022). Conservative attitudes in facing change and resistance to cultural 
influences are eliminated. Conversely, the coastal Javanese society was more 
open to external cultural influences and became more secular, played by Sari-
din, Syeh Jangkung, who went inland to carry out royal duties.

The axis of the conflict resolution between inland and coastal Javanese 
communities can be identified by increasing tolerance and mutual under-
standing in various different cultural aspects presented in the two historical 
figures of Saridin and Sultan Agung. Through the art of the Ketoprak, cultural 
education and traditional knowledge can help reduce social conflicts through 
performing arts (In & Poem, 1987; Sharma & Reimer-Kirkham, 2023). In the 
context of the resolution, Sultan Agung humbled himself to equalize inland 
and coastal communities, which was important for understanding each oth-
er’s cultures and traditions and reaching a mutually beneficial resolution 
axis. Improving social relations and cultural issues, strengthening dialogue 
between community groups, and promoting tolerance and mutual under-
standing are the keys to resolving past historical conflicts between Java’s in-
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land and coasts (Kolkutina et al., 2020). The Ketoprak on the north coast of 
Java, especially in the Pati Regency and surrounding areas, is now regularly 
performed. On average, each Ketoprak group performs 20 to 25 performances 
every month to entertain the public. The story of Sultan Agung Tani is one of 
the stories that is performed and is popular with the public. This is an import-
ant point in the breakthrough resolution of cultural conflicts. Performances 
presented repeatedly from the nineteenth century until now have become a 
cultural force in organizing and reconciling conflicts in the past.

CONCLUSION
Culturally, inter-ethnic conflicts in inland and coastal Java have occurred 

since the era of Mataram Kingdom. Then, during the colonial era, cultural 
conflicts that occurred were manipulated by controlling the conscience of the 
Javanese people while implementing a politics of sheep fighting against each 
other. As an effort to reduce and resolve the axis of cultural conflicts through 
the art and culture of Ketoprak, the story of Sultan Agung Tani is one of the 
resolutions. Ketoprak is a means of building community harmony through 
the stories presented.

This present study has contributed to the discovery of the Ketoprak dish 
as a resolution to conflicts that occur in the society. Through artistic per-
formances, especially in the coastal Java, the Ketoprak can become an oasis 
of social harmony. Javanese coastal communities are depicted as inferior in 
the narrative text of chronicle stories from the interior through the story of 
Sultan Agung Tani which is presented as providing a model for conflict res-
olution. Conflict resolution is presented through a dramatic ladder formula 
to become a presentation that the audience enjoys. Insights into how the 
traditional Ketoprak performing art can act as an important tool to mediate 
conflicts and promote inter-subethnic reconciliation in Indonesia has been 
exemplified by this study. Such research, that is limited to the coastal and in-
land areas of Java, which culturally have roots in conflicts and that have not 
yet been resolved, can be developed to a wider scope in Indonesia.
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